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According to V. Ivanov, “Russian poetry also includes the East as part of our living history,
continuing in the experience of modernity” [3: 424]. Akhmatova’s poetic pseudonym already refers to
the East: “They named me Anna in honor of my grandmother Anna Yegorovna Motovilova. Her
mother was a Chingizid, a Tatar princess Akhmatova, whose surname, without realizing that I was
going to become a Russian poet, I made my literary name” [6]. But Akhmatova’s deep interest in the
East and Eastern culture begins during her Tashkent period (evacuation). Akhmatova was evacuated to
Tashkent from 1941 to May 1944. In the poems of this period, she turns to the East, to its nature and
culture, creating her own poetic myth about it.

Firstly, the basis of this myth-making with the help of Eastern artistic images is the very nature
of the East, for example, in the poem “From the terrible squares” (1942): “You sent me such coolness,
/ Decorated the fences with poplars / And spread myriads of Asian luminaries / Over my sorrow?” [1:
17]. In the works of Eastern writers, the poplar is a symbol of greatness and wisdom. In oral folklore,
proverbs, sayings, phraseological units are used, where the word “poplar” (in Uzbek - “terAk”) is
present: Qora terAk (literally black poplar) - “a noble person”, who can give a helping hand at the
right moment. Sen ekkan teraklar kesilib ketkan (literally your poplars are cut down) - “your time has
passed”.

In Akhmatova’s Tashkent poems, fruits are mentioned that in the Muslim tradition are
considered to be the fruits of the Garden of Eden, as mentioned in the Koran, with which, apparently,
Akhmatova was well acquainted. In the poem “And in Memory, as if in a Patterned Laying” (1944),
the key image is the pomegranate: “And the royal dwarf, / the pomegranate bush…” [1: 63]. In the
Koran, the pomegranate acts as a symbol of heavenly pleasure: in one of the gardens of Eden, a
pomegranate tree blooms as a symbol of abundance and tranquility: ا“) مَ هِ ِهي ٌة مِ هِ ِما ةٌ خْ َم مَ ةٌ ا مَ رّ مَ 68)” – “in
which there are fruits, palm trees and pomegranates (68)) [9: 534].

In the poem “Our Motherland Gave Us a Haven” (1943), the key images of the East are roses
and grapes: “Our Motherland Gave Us a Haven of Immortal Roses and Dry Grapes…” [1: 42].
“Immortal” indicates that the beauty of the East is not temporary, but eternal, immortal. “Dry grapes”
– usually, Uzbeks dry grapes so that they can be stored for a long time and retain their taste (Uzbek
“mayiz” – Russian “raisin”, “kishmish”). And this phrase also confirms the idea of ​ ​ immortality.

In the poem “Interieur” (1944), the image of the East is given through the image of the moon:
“When the moon lies like a slice of Chardjui melon / On the edge of the window, and it’s stuffy all
around” [1: 68]. Akhmatova compares the moon to a slice of melon, since in Uzbekistan melon is
usually cut into pieces, and these pieces resemble the early moon, the sight of which causes
amazement and delight in the author. The word “chardjui” is translated from Persian as “four channels,
sources”. “Chardjui” is the name of one of the regions of Turkmenistan, which became famous for its
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melons. These melons and watermelons were imported from this region to all corners of the Union
(including Tashkent). At the bazaars of Tashkent, Chardjui melons were highly valued and sold like
hot cakes. In the East, it is customary to leave a slice of melon or watermelon on the windowsill so
that the house smells of sweet melon or watermelon.

In the poem “Now I thank everyone” (1945), the artistic image-myth of the East is revealed
through the symbolism of blue (azure) color: “For eight hundred magical days / Under your blue cup, /
Lapis lazuli cup / I breathed you, a burning garden…” [1: 96]. Shades of blue in Eastern culture are
multifaceted in semantics. They are associated with the magical component of the world, pacify and
set the mood for contemplation or reflection. “Lapis lazuli” (from Latin lapis – “stone”) is a mineral
from blue to bluish-gray color, the best stones are considered to be rich blue or blue-violet, as well as
deep blue. The name “lapis lazuli” appeared in the early Middle Ages. The word “azure” comes from
the Persian. «لژَرد» – lāzhvard – blue stone, lapis lazuli. The color of the sky is compared to the color
of the azure stone. In Persian, the word «zhom» (in Russian «cup»), when translated, means «sky»,
under which live people who believe in God, who are internally and externally pure, whom God will
reward with a place in paradise on the Day of Judgment. The 15th-century Persian poet Abdurrahman
Jami took this word as his pseudonym («jamiy» from the word «zhom» – «heavenly, pure»). With
these images («blue cup», «lapis lazuli cup»), Akhmatova emphasizes this word: «Joylari jannatning
bog‘ida bo‘lsin, / Jomlarig'a kavsar ziloli to‘lsin. / Let their place be in the Garden of Eden / Let the
cups be filled with “kawsar” water / Let them take this sunlight / With the legendary Jamshid plate] [8:
13-14].

Secondly, Akhmatova mythologizes the artistic image of a man of the East, thus, in the poem
“Falling Asleep Upset” (1943), Akhmatova calls the heroine of the fairy tales “A Thousand and One
Nights”: “Scheherazade / Comes from the garden... / So this is what you are like, the East!” [1: 22].
This poem is dedicated to Galina Gerus (Kozlovskaya), who was exiled to Tashkent in 1937 together
with her husband, the Leningrad composer A. F. Kozlovsky. In Tashkent, they were close friends of
Akhmatova. G. L. Kozlovskaya recalled the background of this poem: “My husband often took her for
walks around the old city, which he knew and loved. He once brought her to that “paradise” in which
we lived for three years of our exile. “Two houses, two gardens with cherry and peach trees that
sometimes blossomed, sometimes bore fruit, a silvery fragrant dzhida, a huge poplar and apricot trees
that covered half the garden. There was everything here: a grape vine, a rose bush, and a ditch running
along the paths where fragrant mint of all colors curled” [4]. Akhmatova called Gerus “my
Scheherazade”. N. Gumilyov also had an interest in oriental fairy tales and wrote about Scheherazade
in the poem “About lakes, about white peacocks” (1917): “As if tender Scheherazade / Started a
magical story, / And it seemed that nothing was needed / Except for these illuminated eyes” [2: 255].

In Tashkent, Akhmatova was friends with representatives of the literary circle of different
nationalities – with Aibek, Gulyam, Chusti, Kakhkhar, Khalima, which she mentions in the poem
“Everything Will Return to Me Again” (1943): “Everything will return to me again: / The scorching
night and languor / (As if Asia is delirious in a dream), / Khalima’s nightingale singing, / And the
bloom of biblical daffodils, / And an invisible blessing / Rustles like a breeze across the country” [1:
56]. Khalima Nasyrova is a famous Uzbek singer who sang songs on the ghazals of Lutfi, whom
Akhmatova loved.

In the poem “Now I thank everyone” (1945), Akhmatova calls a child “baranchuka”: “And to
the little baranchukas / Of black-haired mothers / In the young arms…” [1: 75-76, 96]. Since Uzbek
and Tatar belong to the same language family, some words have become common. "Baranchuk" is a

https://www.eijmr.org/index.php/eijmr/


eISSN: 2349-5715 pISSN: 2349-5707

Volume: 12, Issue 04, April-2025 SJIF 2019: 4.702 2020: 4.737 2021: 5.071 2022: 4.919 2023: 6.980 2024: 7,662

https://www.eijmr.org/index.php/eijmr/ 262

Tatar word meaning a baby ram (the Uzbek equivalent is "küzichOk" - a lamb). In the Uzbek people, a
sheep (or lamb) is a symbol of helplessness, for example, in the Uzbek proverb "küy ogzidan chüp
olmagan" (meaning "won't hurt a fly") - "quiet, soft, gentle, helpless". A child is helpless, like a lamb,
so Uzbek women call their children lambs. The image of a baby lamb is present in the poem "You are
not an orphan" by the Uzbek poet G. Gulyam, translated by Akhmatova, whom she considered one of
the best poets of Asia: "Sleep, my boy, my white lamb, fall asleep. / I am a father! I will give you
whatever you want, / All your worries will become my happiness" [5].

Thirdly, Akhmatova’s oriental image-myth is built on historical allusions – references to
historical figures, events, and traditions of the East. In the poem “At the Smolensk Cemetery” (1942):
“The East still lay as an unknown space / And thundered in the distance like a formidable enemy
camp” [1: 29]. Akhmatova probably has in mind the story of Tamerlane, who tried to capture Moscow
in 1395, but retreated after the intercession of the Vladimir Icon of the Mother of God. The historical
context is also important in the poem “These Are Your Lynx Eyes, Asia” (1945): “These Are Your
Lynx Eyes, Asia, / They saw something in me…” [1: 116]. The lynx has traditionally been considered
a very intelligent animal, its distinctive feature being the ability to see through various obstacles,
making it difficult to catch. Its keen eyes have become a symbol of courage. Akhmatova probably has
in mind the terrifying eyes of the legendary commander of the East, Tamerlane: as the historian Ibn
Arabshah points out, “his eyes were like candles, but without shine” [7].

Fourthly, Akhmatova often introduces artistic images into her Tashkent poems that reflect
everyday Eastern life. “Thus, in the poem “Falling Asleep Upset” (1942): “Mangaloch’s courtyard, /
How bitter your smoke is” [1: 22]. “Mangaloch’s courtyard” is a brazier in the Middle East, a copper
bowl on legs with wide horizontal rims, two handles for carrying, and a hemispherical lid. A copper or
clay cup with hot (charcoal) coals is placed inside the brazier. Everyday realities are also introduced in
the poem “Another Lyrical Digression” (1943): “The whole sky is in red doves, / Bars in the windows
– the spirit of a harem... / Like in a house where there is fragrant darkness / And the windows are
locked from the heat, / And where there is no hero yet, / But the poppy has flooded the roof with
blood...” [1: 51-52]. In ancient times, the eastern khans had harems. These harems held, as if in
captivity, more than a hundred wives. Men were not allowed into the harems, so the windows were
barred. When tulips bloom, a strong wind blows, so their petals are carried in all directions. During the
heat, the windows in the house are closed to keep cool. “Fragrant darkness” – fresh pepper is dried in
houses and its smell fills the entire house.

In the poem “And I’ll Tell You Everything” (1942), the image of a teahouse appears: “And I’ll
tell you everything: / How the wild “Afghan” rushed past. / And whose face is on the white moon, /
What the irrigation ditches will still whisper, / What I’ll overhear in the teahouse” [1: 35]. “Teahouse”
is a word of Turkic origin that combines two words: “tea” and “khana” – literally a room where they
drink tea and talk, mostly old people.

Fifthly, Akhmatova’s experience of translating Eastern poets, in which she advocates for
preserving the authentic spirit, also influenced the creation of the artistic myth about the East.
Translations helped her to master a foreign culture, while she always tried to preserve the spirit and
imagery of the original. By translating, Akhmatova mastered a foreign culture and transformed herself
into a person with a different worldview. In her poems, the “natural” point of view on the world
prevails, and the human soul comes into agreement with the laws of existence, the possibility of
“rebellion” against the injustice of these laws is removed (“nature is good”).
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Akhmatova's Tashkent poems contain Eastern genres (sidjo, couplet, etc.), Eastern philosophy
of nature and culture, which bring Akhmatova's lyrics so close to the poetry of the East that the reader
might think that such expressions as "eternal roses", "my ancient home", "all-knowing lips", "barbecue
yard", "tall poplar", "red poppy", "baranchuk" belong not to a Russian, but to an Eastern poet.

Thus, Akhmatova mythologizes the image of the East on the following levels:

– The nature of the "Asian" East (referring, among other things, to Eastern poetic and Muslim
traditions) allows Akhmatova to create a sense of the ancient, eternal, timeless, "immortal" East;

– The East is mythologized through images of an Eastern man, also referring to Eastern poetic
and Muslim traditions; one of the sources of this mythologization for Akhmatova was the poetry of
Gumilev;

– Everyday, everyday realities of the East are mythologized.

When creating a mythical artistic image of the East, conveying the Eastern flavor, Akhmatova uses
Uzbek words and expressions, words of Persian-Turkic origin ("mangalochy dvorik", "khair", "jigit",
"rahmat", "ankhar", "aryk", "black rayhan", etc.). She never abuses the Eastern flavor - a bowl,
skullcaps, aksakals, etc., but expands the space of her "Asian home" to the general Eastern - Tashkent,
Samarkand, Durmen (House of Writers in Tashkent), Cairo, Burma, Kashmir, China.

Thus, the interpretation of the image of the East in several dimensions (nature, man, history,
life, traditions, language, the experience of the translator) allows the student-reader to
comprehensively and broadly depict the East as the "cradle of humanity", the "cradle of civilization".
Love for a foreign culture becomes the basis for the manifestation of love for one's own culture and
the whole world.
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