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Abstract: This article explores the motif of heroic combat in the Ogyz Zhyrau variant of the
"Alpamys" epic, a foundational work in Turkic oral literature. The motif of heroic battle is not
only central to the narrative structure of this version but also reflects broader cultural values and
ideals of heroism among Turkic peoples. By examining the narrative techniques, character
portrayals, and symbolic meanings embedded in the combat scenes, the study highlights how
these elements contribute to the epic’s enduring significance. The analysis also situates the motif
within the wider context of Turkic heroic traditions and oral storytelling practices.
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MOTHUB I'EPOUMYECKOI'O IIOEJJUHKA B BAPUAHTE 2110CA "AJIITAMbIII"
YI'U3A KbIPAY

AHHOTanusA: B 1aHHON cTaThe UCCIEAYETCS MOTHUB I€pOMYECKOrO0 CPaKCHHUS B BApUAHTE
anoca «Annamsinn noj HazBaHueM «Orbi3 JXelpay», KOTOPBIM SABISETCS OCHOBOIIOJIATAOILNUM
IIPOU3BEICHUEM TIOPKCKOW YCTHOMW JIATEepaTypbl. MOTHB IepOMYECKOrO0 CPAKEHHMS HE TOJBKO
3aHMMAET LICHTPAJIbHOE MECTO B IOBECTBOBATEJIBHON CTPYKTypEe 3TOH BEPCHM, HO M OTpakaeT
Oojee MMPOKUE KYJIbTYpHBIE ILIEHHOCTH U HJ€ajbl Tepou3Ma TIOPKCKUX HaponoB. Mccnenys
IIOBECTBOBATEJIbHBIE IPUEMBI, XapPAKTEPUCTUKHU IIEPCOHAXKEH M CHMBOJIMYECKHE 3HAYCHUS,
3aJI0KCHHBIE B CIEHAX CpPaK€HUH, aBTOp MOAYEPKHBAET, KaK J3THU DJIEMEHTHI CIIOCOOCTBYIOT
HENpexoAsdlleMy 3HAUEHUIO 31oca. AHalU3 TakXKe MOMeLaeT 3TOT MOTUB B Oosiee MIMPOKHUN
KOHTEKCT TIOPKCKHMX M'€POMYECKUX TPAJAULMNA U YCTHBIX IIPAKTHK MEpecKasa.

KuaroueBsble cj10Ba: MOTUB, BApUAHT, 3I10C, TE€POM, THII.

The motif of heroic friendship, widespread in the epics of the peoples of the world,
constitutes an integral part of the plot of the heroic epics of the Turkic peoples. This motif,
characteristic of Turkic heroic epics, is intertwined with the motif of heroic duel. H.T. Zarifov’s
thoughts on this matter are noteworthy: “By comparing and studying the variants of the Uzbek
“Alpomish”, we encounter interesting, and sometimes very ancient, details that allow for a
broader understanding of the periods of development and significance of the heroic friendship
motif in the epic”.

In the "O'g'iz jirov" version of the "Alpomish" epic, the heroic friendship motif, combined
with the heroic struggle and the heroic duel motif, is depicted extensively. The hero's bravery is
manifested in the motif of a one-on-one struggle with the enemy. Reflecting the ancient form of
the initial challenge of bravery, it allows us to delve into the archaic roots of the epic. Bravery is
a characteristic feature of the heroic epics of the Turkic peoples, consisting of various stages:—
KapChLJIacThl MCHCHHOEY,

- pre-fight intimidation with words (perebranka);

- challenge to a duel;
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- war conditions;

- to struggle

- to fight;

- equality of forces;

- duration of the struggle, time;

- the hero's defeat;

- help

- battle anatomy (fracture of ribs, blood, etc.)

- hero's victory;

Forgiveness

- friendship of the enemy, etc.

We analyze the above-mentioned sequence in the heroic duel motif based on the O'g'iz jirov
variant of the Karakalpak heroic epic “Alpomish”.

The Kalmyk Khan, like Tayshikhan, who had slaughtered the eighteen-thousand-strong
army of the king in seven days. In the clash of two mountains reaching the heavens, Qarajan the
warrior, grazing his black horse on the Taban road, couldn't sleep, sensing Boychubor's thunder
from the seven-day journey.

bup xyH xatte1 Kapaxan,

Exu kxyH xartel Kapaxas,

bec kyH eTTH apanas,

Xem sxep/ieH Keep xadap jKOK.

XKeru kyHnnep Tonranaa,

SIpeiM aknram OosFaHna,

VHKBICHI, )KaTca, KeIMe !,

Konmau 0oiibl KanThIpbII,

Caii-cyiieru capksiparl,

Ceckenun Typasl Kapaxan. (Karakalpak folklore, 2007, 22 p.)

(Karajan lay there for one day.

Karajan lay there for two days.

Five days passed.

No news from anywhere.

When seven days were up,

At midnight,

He couldn't sleep.

Shivering all over,

Huddled tightly,

Karajan shuddered. (22-b))

Even if someone mounted their horse to take their own life, their horse wouldn't move
forward. The epic extensively depicts Karajan's address to his name:

bernep Kypras maTsIp Ma,

AJnbIHIA XKOTOAPBIC JKATHIP Ma,

Kenrennep 6usnen 6aTeip Ma,

He xepauH kapa at, ae kepaun? (23-0.)

Didn't the Bekis build tents?

Is there a tiger in front of you?

Are those who came braver than us?

What did you see, black horse, what did you see? (Karakalpak folklore, 2007, 23 p.)

A characteristic feature of heroic epics is that heroes, disrespecting their opponents, mock
them with loud laughter (Kuzmina, 2005). Qarajon, not showing his fear, barked:

Keiinn Kapan ateiH el Oyp, Kaiita oep,

Kem ernenbe, 6enie 6ackiH, TapTa Oep,
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Kanbiy cayra, 6acblH cayra e3HUHE,

Kem ernen6e, nanan 3anrap, kKaiira 6ep (Karakalpak folklore, 2007, 23 p.).

Turn back and return.

Don't delay, hold on.

Your soul is a gift, your head is a gift to you.

Don't delay, fool, come back (Karakalpak folklore, 2007, 23 p.).

Alpomish does not shy away from Qarajondan, but, demonstrating his true bravery, speaks
loudly, responding to his threats.

O3UHAM MOPT, MEHU HOMOPT JieliceH 0e?

AnapThIln KO3UHIU, MCHH JKeliceH 0e?

XKoimer 60cat, 6axOaHOBICAaH eHEFap,

Kenren 6ana cennen kopkap aeiicer 6e? (Karakalpak folklore, 2007, 24 p.)

You call yourself brave, and me noble?

You look at me, wanting to eat me?

Clear the way, you scoundrel, or shall I block your path?

Do you think the child who has come is afraid of you?

Qarajan asked Alpomish for directions. Alpomish, using Qarajan as a metaphor, describes
the loss of the “black camel”, the “brown camel”, and the “white camel calf”’. Qarajon didn't
understand Alpomish's metaphorical words.

boxop Oarna anmibUIBICKaH TYJIUHE,

Kaifbut 6ombIn kenauaOe, COPIIbI, eJIuMre?

JKoWbITKaH XKOFbIH TYHEMeaH, aTneau?

Tycunbenum ceHuH Typku THiIHHE.(25-0.)

To your flower, blooming in the spring garden,

Did you agree, poor thing, to die?

What did you lose, a camel or a horse?

I don't understand your Turkic language. (25-b.)

Upon learning that Gulparchin had come looking for her, Qarajon blamed Alpomish, saying,
“Barchin will not be given to you until she dies”. Alpomish, disregarding his misfortune, with
the bravery typical of warriors, asked, “Should we shoot or fight?”

Karajan's fear and confusion in front of Alpamysh are evident here: ITaii, enerap! Men Oax
YPBII, KAaTaIbl A€ TypcaM, Oy MaraH aThICIAK Kepek Iie, malbicliak Kepek Iie, JIen Typ FOil,
Oyl aThICIIaK KEPEK JIeCeM, CEHUH TOMBIPAaFbIHA KEJIUM JIep, MaFaH MUIMaH OOJIIBIM Jep, oy enn
OyFaH MOVIIET JKeTep, y3aKTa TYpbhIIl OK arca, KOJIbI MOTIU 0oJica, ©3u MepreH Oolica, *KaH
HIBIFaphIMa THIiCE, OpMaHIbl enun ketepmeH-ay! (Karakalpak folklore, 2007, 25 p.) (Hey, you
scoundrel! If I tell him he'll be back, he'll ask if I need to shoot or fight. If I say I need to shoot,
he'll say he came to your land. He will say, “I was your guest,” but it is too early. If I shoot a
bullet from a distance, if he has strong arms, if he is a skilled marksman, if he causes me harm, I
will die with regret! (Karakalpak folklore, 2007, 25-p.).

Here, Alpomish's bravery is once again evident. Alpomish, with courage and tolerance,
leaves the choice of the conditions for a heroic duel to Qarajon's will.

In one-on-one combat, Qarajon chooses wrestling, first competing on horseback, then
wrestling:

TekenelnH TupecTy,

KopaznaiibiH xKynbICTHI,

Kosnapsln ka3 asipsin,

KelinH-kelinH IeTUHMII,

Komkapaaii remie TaciacTsl

Like a mountain goat, they wrestled.

They plucked the rooster.

Hands unclenched,
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Retreating slowly,

They slaughtered like rams (Karakalpak folklore, 2007, 26 p.)

Alpomish and Qarajon wrestled for two days, their strength matching, but neither could
defeat the other. On the third day, when Qarajon was about to kneel Alpomish and shake him off,
Alpomish pleaded with the Creator, extending his hand to his spiritual guides, and asked for help:

AMNpbUIFaH KypThIHAH MEH JI€ CallbUIMaH,

JXekkenuru KypchlH O34 MalbIpFaH,

Ounep 60a1biM KapaskaHHBIH KOJIBIHAA,

KonsiparTsiy tupu eauH JKaiiburan.(26-6.)

From the land separated from you, I too am free.

Curse his loneliness, which crippled us.

I am dying in Karajan's arms.

You were the elder of the Kungyrats. (Karakalpak folklore, 2007, 26 p.)

The hero's lamentations of loneliness are also characteristic of heroic epics. The warrior's
lament and repentance were accepted, and the elder of Qo'ng'irot, Jayilgan, came to his aid.

KonpIpar enau KosuiaraH,

XKaiiputran rappsl 6a0achl.

XKeinam xxypres OallaHbIH,

JKaypipbIHBIHA ITOHKE YPIIbI,

AY¥rb13biHa TYKHPIH (27-0.)

The Kungrats supported the people.

His old grandfather Jayilgan.

A crying child,

He held him by the shoulder.

Spit in his mouth (Karakalpak folklore, 2007, 27 p.)

The elder of the Qo'ng'irot, Jayilgan Bobo, slapped him on the shoulder and spat on his
palate. Bo'tir, overcome with strength, broke Qarajon's double ribs and defeated him. When
Alpomish strikes Qarajan with a dagger, he asks for forgiveness, begging not to kill him, and
there he becomes his friend.

Analysis of the dastan reveals the archaic nature of the heroic duel motif in traditional heroic
dastans, which occupies an important place in the plot structure of the epic. The motif of heroic
duel, preserving traces of the initiation test tradition from early times, demonstrates the deep
archaic roots of the epic.
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